
KRISTOFFER ARDEÑA write-ups, reviews and other articles 

























































 29



 30

















 38





















 48A P R I L  20 1 5T&C 27

C U L T U R E  T O P  T E N OUT&ABOUT

A BOATMAN AND HIS PASSENGERS MAKE THEIR 
way across a river, its surface silvery underneath an overcast 
sky. On its banks men and women gather, fully dressed in 

Sunday clothing, perhaps on their way to church or a fi esta. In the 
background are the recognizable nipa huts, while further afi eld, a 
spray of coconut leaves breaks across the horizon.

Riverscape, an oil painting rendered on tin by Victor Diores, is in 
itself not a spectacular piece. But to see it as a work against the prism 
of the more popular Fernando Amorsolo provides good context 
for “Tropical,” an ongoing exhibition at the Metropolitan Museum. 
Retrieved fr om the vaults of the Bangko Sentral, it joins two other 
riverine paintings by Diores. Th ey contrast the master’s 
idealized portrayal of the countryside. Unlike the 
vividly colored images that have become so deeply 
imbued in the Filipino psyche, his works are muted 
and contemplative in mood. Th ese three paintings 
are but a few of the works—both traditional and 
contemporary—assembled in an exhibition that off ers 
refr eshing takes on the Philippine pastorale. 

At fi rst glance, some of the centuries-old, seldom-
seen canvases look particularly odd. Take for example 
the Passion paintings made by an unknown Bohol 
master, where the Chocolate Hills make a cameo 
appearance in two scenes at Golgotha. Meanwhile, 
another features the dead Tomas Bordin, a picture which also puts on 
display details of the interiors of an upper-class country home: a four-
poster bed’s lace canopy, a ventanilla providing a glimpse of the garden.

Equally unusual are the contemporary works that fr ame this 
exhibition. Filipino-Spanish artist Kristoff er Ardeña, who recently 
completed another show in February at Archivo, mounts for the 
very fi rst time output produced during his two-year return stay in 
Dumaguete, a city he left  when he was a child. Video, installation, as 
well as photographs and sculptures interact with the pieces fr om the 
BSP collection and the Vargas Museum, reactivated for this simple, 
sparing yet delightful presentation.

Two realist paintings of women at leisure perhaps show 
this best. Sungkaan shows an old woman playing with a male 
companion. Beside it is Panguingue, where four women kill time 
with a deck of cards deep into the night. Where are the men? 
Across them, Ardeña suggests a response: a time-lapse video of a 
candlewax couple melting in their own fl ame.

Meanwhile, two still lifes of Filipino fr uit fl ank Ardeña’s “found 
geometry” sculptures made with fr uit, eggs, cheese, soap, and leaves 
bought fr om a market as well as his Calder-inspired calamansi-
mobile. At a preliminary level, such unlikely pairings makes for fun 
fr ee association. A walk through the show would certainly leave 
some laughing, if at least amused.
Th e skeptic however might fi nd Ardeña’s work close to a 

gimmick that rides on the slippery defi nitions of conceptual art. 
Maybe. But one cannot discount a deliberative process evident in 

both the works and the hang. One sees it in the 
selection of which everyday object is given a second 
life as art. And even then, just looking at the objects 
(even as decay sets in) brings us to the very elements 
we associate with beauty: form, color, texture.

By the time this exhibition wraps up this month, 
Ardeña would have begun packing his bags. His 
self-imposed Dumaguete “residency” nears its 
end. And much like the famed writers that passed 
through the halls of Silliman University where he 
teaches, he, too, will make his way to the next phase 
of his peregrination. 

Perhaps as a takeaway, he would probably bring 
along memories of his stay: the cooling shade of Silliman’s tropical 
trees, the call of fr ogs and herons fr om nearby ponds, the sea breeze 
enveloping the evenings. 

Each of his works for “Tropical” has the imprint of the idealized 
countryside, a dreamy place of clockless summers, the home many 
of us once knew. It is a place the show coaxes to revisit, in our 
imaginations and in real life. Maybe in that return journey, we 
get to wade through the river of our childhood, to fi nd its waters 
much changed and yet the rocks on its bed not much at all. Runs 
until April 30. Bangko Sentral ng Pilipinas Complex, Roxas Boulevard, 
Malate, Manila; 250.5271; metmuseum.ph. IRWIN CRUZ

B U R N ,  B A B Y, 
B U R N 

From top: Observing a 
Candle Slowly Burn (Nuptial 
Couple) and Decoupage, by 

Kristoffer Ardena.
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KRISTOFFER ARDEÑA. Lives between Dumaguete (Philippines) and Madrid 
(Spain). 
  
Individual projects include: M u s e o  C a r r i l l o  G i l, in Mexico, S e l e s a r  
Sunaryo, Mes56 and Cemeti House (Indonesia), Grey Projects 
(Singapore), Vargas Museum and the C u l t u r a l  C e n t e r  o f  t h e  
P h i l i p p i n e s in Manila (Philippines),Cent ro  de  Ar te  Dos de Mayo 
Museum (Madrid), La Conservera Centro de Arte Contemporáneo in 
Murcia), Spain.  
  
He has also participated in various collective projects, among them 
the 3rd Bucharest Biennale (Romania), 3rd Guangzhou Triennale 
(China), Konstholl C in Stockholm (Sweden), C aixa Forum in Barcelona 
and La Casa Encendida in Madrid , MUSAC in León (Spain), Casino Forum 
d’Art Contemporain (Luxembourg), Apexart in New York (USA), Museo Ex 
Teresa Arte Actual (Mexico) and the Museo de Arte Moderno in Medellin 
(Colombia).  
 
Currently developing the curatorial platform Moving Image Lab 
F i l i p i n a s  ( M I L F ) which experiments on video as an exhibition format 
with the goal of expanding and decentralizing the contemporary art 
scene outside of Manila and creating network and collaboration not 
only in the Philippines but in Southeast Asia as well as with Latin 
America and Spain. 


